





Out of the box_old masters by Sofia Fotiadou

T{ eival Ta ToPTPETA UIAg AANG eMOXNCQ; 2UUBOAA TTOAITIKNC, OIKOVOUIKNG Kal BoNOKeEUTIKNC eEouoiag; Qpalomolnueves
EIKOVEG TRPAUMATIKWY EUTIEIPLWV TNS avBpwridtnTag; Giktpa autoyvwaoiag; Mwe 6a polddave oruepa e Vv MAapeUBoAr NG
YuxavdAuong, Tng Bewplag Tou Pepviopou, Tou intersex, Tou UETA-PapElopoU Twv Auotdp Kal Mmwvtptyldp Kal TiQ [eTado-
HLoTikég Bewpleq TNG elkdvag oA Douk kal NTepvtd o’ éva TiepIBAAOV WNPLAKNS TIOAUTIOATIOIKOTNTAG; Mg uropel va
dnuoupynBel Eva ata&ikd, a-PUAETIKO TIOPTEETO TIOU VA ATAVTA OTOV KOIVWVIKO ATTOKAEIONO, TNV TIEQIOWPLOTIOMON TWV UEL-
OVOTHTWV Kal va Tpodlaypd@el TNV WuxoAoyia Tou péAoVTOC;

MaNidTtepa MoAU TPl TN pwTtoypadia, dtav Ta eUpWAIKA TIOPTEETA MTav eTiBeRaiwaon Tou KoWVwVIKoU OTATOUG, O XPOVOG
amokToUoe I0TOPIKATNTA OTNV WEALOTIOMON TWV TEPITIOINUEVWY EVOUUAOIWY. H eEldavikeuon Tou EQTIaxVE NPWES Kal TTPO-
TUTIA €TIOXNG UTToPE( va unv katdpepe va Eeyehdoel Tov BAvato, Opwg dekAdeg avBpWTIVOL XAPAKTHPES TTou EexwpiCouy amd
Ta eEWTePIKA DIAKPITIKA TOUG, Cwypadlopévol ard Toug PAauavdoug, Toug ItaAoug kat Toug lomavoug pdotopeg Tng Ava-
YEwwNoNQ Kal Tou Mmapodk, meptypAdgouy TUTOUG avBp®TIWY KAl TIDOCWTTIKATNTES EMOXNC TTOU dIAUOPPWOaV Uid KOUATOUPA
C AoBNTIKAG UE avBPWTTOAOYIKA XAPAKTNPLOTIKA.

‘Otav o ®pdivt dvolEe To dpdpo oty epunvela Tou acuveidntou, n WuxavdAuon gyive epyaleio kat deltepn gpuon g TExvNG.
AloBNTIKA AldvwY Kal 1 avTi-aiodntikr) otov 200 alwva, avadlapopduwoay TNV OTTTIKY ag avtiAnyn Kal eE0IKEIWBNKAUE e TV
QVTIOUMRBATIKATNTA, TNV evouvaioBnon, TNV oUVAIoONUATIKY VONUOOUVN KAl TNV AXPOVIKOTNTA TNG TEXVNG. 2NV AXPOVIKOTNTA
NC TEXVNG, TIOU Or)uepa TNV Kabopilel n Wnaglakr Texvoloyia, To mapeAbdV eival SIapKwS TIAPAdV Kal Ta §pya TG evoelkvuvTal
0€ ONOTIKES AVayVWOELC.

Mdvw o’ autdév Tov MPoRANUATIoud, avartUooeTal n véa evotnta CwypadIKng TNG 2opiag PwTiddou Tou TitAogope(tal «Out of
the box _ old masters». [MpoowTmoypagieg ‘ueydAwv’ daokAAwY Tou MapeABAVTOG TPOPOSOTOUV T GAvVIAC(a TNG YIa VA UPAVEL
HLa agrjynon mou ektelveral epa and tov KapRd. Oxi wg uia arAry e€epelvnon TS CUUBIWTIKAG oxEong avdueoa ot uéda,
TOV TTOATIOO KAl TNV OIKOVOW(a TToU lApéepwaoay TNV TAUTATNTA TOTIWV KAl ETTOXWY, AAAA wC UIa GUYXPOVN KAl AMTAITNTIKY) Ava-
MapdoTacn KwAIKOTOINUEVWY CUVAICBNUATWY, OIABECEWY KAl KATACTACEWY UMTAPENC TOU EMIBAAEL N ETIOXT) UAG.

H aloBntikr g evduuaciag, and my Avaygvwnon éwg Tov 190 aldva, wg payvntikr duvaun gAkel T (wypdpo O’ Eva Cou-
PEANIOTIKO TAE(DL loToplag, TIONTIOUIKNG WuxoAoyiag kal peAovToAoyiag. 2’ éva Ta&(dL érou n yvwon yiveral KwdlKag Kal
elkéva éva medio CULBOAWY, UETAPOPWV KAl UEANOVTIKWY TIOOBOAWY. 2av va BAETEL TO e{0WAS TNG e daPOoPETIKOUG KaBpE-
TITEC, 0€ OlAPOPETIKES LOTOPIKES TIEPIODOUC KAl VA eTIXElPEl Ula PuxodlavonTiky) katdduon ota BA6n Tou cuvalobruaTog Kal
NC CUMTEPLPOPAC TIPORAANOVTAG TO OTO [EAAOV.

H mtoAuTéAela Kal N Bapld XAOr avayevvnolakwy eVOUATWY, 1) UTIEPROAT] Tou BeAoUdou Kal Twv Kevinudrwy Tou Mnapodk, Ta
AAKOOUNTIKA CwvdApLa Kal O poUVTEG TNG POKOKG CTPATIWTIKNC eVOULIAOIAS, Ol XPUCES Kal aonuévieg enwpideq otiq NaroAe-
OVTeleq OTOAEQ, N CUVINPENTIKY OeUvVATNTA TNG BIKTOPLAVAG MOSAG KAl 1 VEOKAQCIKY) AITATNTA OTa TEAN Tou 180U Kal OTIG apXEQ
Tou 190U alwva, 660 alodNTIkA euxdeloTa Kat av ritay, ouxvd anoteAoloay épyava Katarieong, meplopilovtag éxi évo T Gu-
OlKT) HOP®T] AAA Kal TNV (Bla v oucia TG TipocwTikdtnTag. H alobntikr) Tou maAaiod KOOUOU, Gty EMOXT) TIOU QUTA dnuloup-
yrenkav eival moAU 1dlaitepn kat autd eival KATL TTou apxIkd e eAkUEL. Av OwG TIAPATNETOEIC TTPOOEKTIKA TIG POPECIEG AUTEG,
kataAaBaivelg Twg autég ol PoRePES POPETIEG OTNV 0UG(a, TIG TIEPIOOOTEQES POPES KaTartiedav dxl HOVO TO OWUaA AAAG Kal
NV TPEOCWTIKATNTA, TTapammeel N PwTiddou.

To Ta&dL oTo MAPEABSV CUVOEETAL UE TOV APXAIoUO KAt 1) TIPOROAr 0T UEANOV e TN UeAAovTOAOY(a. Kal emeldr| o BIOAOYIKAC
KUKAOG TOU avBpWTIoU eival KOS, TO THOWYUPIOUA O [AKPIVEG IOTOPIKES TTEPLODOUG XWPIG vooTaAyia kal BlwUEVES avapvn-
oelg, agrvel eAeliBepo To Ted{o 0e AAOU TUTTOU APNyNOEIC KPUHUEVEG THOW artd v elkova. O apxaiopog e Avayéwnong,
yla TIapddetypa, EEKOANNOE TNV TEXVN artd TIC VOpUeS Tou Meoalwva. H Tiupnvikr TexvoAoyia kal n texvoloyia g mAnpogopiag,
N Madikn eTikolvwvia kat n eEgpelivnon Tou dlacTruatog Tov 200 alwva, artdAAagay Ty Téxvn ard ToV IOTOPIKIOUO TNG. 21)Uepaq,
N TIOIKIAOLIOP®Ia TwV OTUA efval autovonTn, dnwg elival anapaltnTo To EVWOIOAOYIKO TTEPLEXOUEVO TWV CUYXQOVWY E0YWV TTIOU



oUyXPOoVWY EQYWV TIOU UETATPETIOUV TO oUcaud oe XWPo JIaAdYou, TIPOKANONG Kal TiPoRANUATIOMOU.

H >opia ®dwTtiddou anouakpuvel emdEEI TOUG TIEQIOTIACUOUCS, KaBodNYWOVTAG TO BAEUUA TOU TTAPATNENTH OTNV KEVIPIKY
HOP®T) TIOU TIPORAANEL UTTPOOTA ATTd VA LOVOXPWUO KUKAIKO POVIO AAOTE Laupo Kal AAAOTE O TOVOUC TPAGIVOU, YAAJCIou,
KiTplvou, kageTi. Ki av ugpiotatal évag pakplvog anonyog Tou XpucooU pwTooTEPAVOU TwV ayiwv autog xel avalpedel dImAd,
ylati otov dylo, 0 PWTOOTEPAVOS WG CULBOAO Kal TNy GWTAG elival uOvVoV Xpuodg Kal TottobeTe(tal udvov oto KepdAL Tou. To
KeVO TOU UTIOAOITIOU XWPOU OTIC OUVBEDEIG TNG ONUIOUPYEL WA LIVIAALOTIKY) ATOC(AIOa ATOYUUVWUEVT amtd TIQ TIEPITTEG
AETITOUEPELEG, WOTE VA evTelvel TNV eoTiaon Tou Beatr| oTn LoP®r|. AlogelyovTag Tn oknvoypadia g olvBeong, N Pwtiddou
ehaxlotorolel To pOAo Tou BABoug pe TNV emimedn KUKAIKY povoxpowpia kal apalpel 6oa otolxela prnopel va anoomdoouy TV
TPOCOXT Yla va emevOUCEl OTIC TIEPITEXVES EVOUNAOIES KAl OTNV TTAPAOPPWTIKT ekO0XN TWV XapakImpwy. Kt av n udda eival
€vag KABPETTING TOU AVIAVAKAA TOV TTAALO TNG KOVwVIag, TOTE TIolA KOVwVia aviavakAoUV ol LOPPEG TNG TIOU TA KEPAAIA TOUG
€xouv avtikataotabel amnd To udti;

«ATTOOGUNON KAl TAUTOXPOVA OOUNGT e Eva AVOLYUA OTOV E0WTEPIKO KOO0, 08 E0WTEPIKA
Toria, pla eEwtepikeuon ouvalodBnudtwy kal dlabécewy,katdotaong, dUvaung Kal aduvauiag
Kal TAUTOXPOVN oUvOEDN Ue aTolxela e puong. Xwpic va BEAW va poodwow Kapia Tau-
TOTNTA AAAA BiVOVTAG (PWVT| OE KATIOLOV TIOU OTNV £TT0XT) TOU E(XE TIEPLOPIOUO OTO VA TO KAVEL,
pooceyyiCovrag BEuarta Tou €X0UV OXE0N e TNV eubBpauctdtnTa Tng avBpTiivng epuong, T
duvapun kal Tnv aduvapia, dAAeg popEg e aiobnon xloUuop Kat AANNOTE pe WUXOAOVIKN
évtaon...», Aéel AAL n Zopla PwTIddou.

ApxIKQ, TO audAyaua PEAAIOTIKNG TIEPLYPAPNC Kal OOUPEANIOTIKAC (paviaciwong eival pia anodelén mg enbuuiag g va
urtepPel Ta cupBatikd opla e avarapdotaong. To PATL TIoU €xEl QVTIKATAOTT oL TO Ke@AAL, divel uia arttoAoyia oto Beatr)
va To avTIpeTwrtioel oav va elival oAU Teploodtepo anod €va dpyavo BloAoyiag. Efval To udtt g autoyvwoiag, Tng uttepRo-
NG, TG TIPOKANONG, TNG ETIBUMIAG, TOU EAEYXOU Kal TNG EMITPENONG, ToU CULBOAICUOU Kat TG aAAnyopiag. ANwore, elval
Ta eEeAlyUEVA AOYIOUIKA TOU UN®LaKoU Pag KOOLOU, ) AOYOTeXVIa Kal 0 KIVNUATOYPAMOG ETIICTNHOVIKNC (pAVTACIag TIOU UAG
€xouv eknaldeloel TO00, WOTE TO TIPAYUATIKG VA CUYXEETAL UE TO PAVTAOTIKG KAl TO KATWOAL TTou Xwp(ilel To ouveldntd ard
TO UTTOOUVEONTO va Yiveral dUodIAKPITO. 2TOUG uakplvoug YaAa&fec Twv Star Wars mou EedimAdvovTal ol eptneTeleg Tng Ah-
soka, Tou Ador, Tou TCevtdtl Obi-Wan Kenobi, Tou Boba Fett kat tou 8puAikou MavtaAdplav Din Djarin 1) aAiwg Mando ot ou-
VAVTT|OELG e HuUoTNELOON TIAdopaTa, UBPIOIKA TEQATA KAl EEWYNIVEG UOPMES UMOPEL vVa UnV TIPOKAAE( EKTTANEN OTOUC NPWEQ
TIoU Jel)Vouv EEOIKEIWUEVOL e TOV UBPIOIOUO TOUG KAl TA UTTEPTOVIOUEVA UATIA, OUWG 0 Beatng dev Umopel va unv kabnAwBel
ota wypapIkd UBpidla TS PwTIAdOU TIOU YEPUPUWVOUV TO XAOUA UETAEU TOU PUCIKOU KAl TOU EIKOVIKOU KOOUOU, UETAEU TNG
loTop(ag Kal Tou eAOVTIoUOU.

Mplv TIG MPWTOTUTIEG YAAQEIAKES TIEQITETELES TWV NEWWV TNG Lucasfiim kat g Disney+, o Rent Magritte, otov WeUtiko Ka-
Bpgmn (1929) apalpeoe 10 pdTL amd TO CUVNBIOUEVO TOU TIAQOLO, TTAPOUCIAZOVTAC TO XWPIG TO TIPACWTIO OTO OTIO(0 AVIKEL
Kal dnpoUpynoe évav KUKAIKG CUWEPIACUEVO oUpavo e aTtov 0PBaAUd e évav aupo KUKAO yia {pida. Mia Tétola eikdva
payikou pealiopou, yia Tov Magritte ritav n eloodog oe pia AAN Ay PaTikaTNTa and auTr| TIou avTIAAUBAVETAL 0 AvBPWITIVOG
voug oty kabnueptvétnra (https://www.renemagritte.org/the-false-mirror.jsp) O Man Ray oto ApBapto Avrtikeiuevo (1923
Tate) otepewoe e oUVOETPA €va XAPTIVO UATL OTO EKKPEPES TOU IETPOVOUOU VA alwpEEeTal yia va dnuloupyroel TNV Weu-
daioBnon 1L Tov mapakoAouBouoav kabweg CwypdPLle (https://www.tate.org.uk/art/artworks/man-ray-indestructible-object-
t07614). Tnv dla dekaetia, o Georges Bataille 010 TpokANTIkG coupeaAloTIKO publotépnua lotopia Tou patiou (Histoire de
I'mil, 1928) eEepelivnoe Tov epWTIOUO, TA TAuToU Kal TN dlactadpwan g oeEoualikdtnTag e Tn Bia kal To Bdvaro yia va
avadel&el TIQ OKOTEIVER TITUXES TNG AvOPWITIVNG euTelpiag. Kat puolkd, kavelg dev Ba Eexdoel To Eupdl Ttou oX(Cel To BoABSO
TOU patioy ot péon ortov Avdalouatavé ZKUAo (1928) twv Aoul MriouviougA kat ZaABaddp NTaAl, olte Ta kopuuéva pdria
Tou Malcolm McDowell oto Koupdiotoé MoptokdAlL (1971) Tou 2TdvAeil KioUumplk.

To udtt kaBopicel To BAEUUA TNG ETIIKOIVWVIAG pag TTOAU TIePIO0OTEQO amd TN YAWOOA TOU UTIOAOITIOU CWUATOG YIaTi N BAEu-
ATIKY) ETIAQT) ETUTEETEL 1] artayopelel OTOUG avBPWOoUGS va TIapaBLdcouy 1) 6x1 Ta épta 0 évag Tou AAOU. Z€ Jla eTToXT) TIOU

KUpLapXel N elkdva 6oo moté dA\oTe Kal N a&la Tou BALupaTog auglopnretal dAo kal TieplocdTeEPO, TO PASUUA HAG KAVEL
auTd Tou efpacte. Ma Toug apXaloAdTPES, Ta CwYPAPIOUEVA UATIA OTIC dU0 TIAEUPES TNG MAWPENG TWV TTAC{WY ATAV AMoTPO-
Taikd. [Ma Toug HUCTIKIOTES TO ‘TPITO’ PdTL avolyel To dpduo oTnv autoyvwolia. IMa Toug Bpnokeuduevoug To udtl Tou Beou
OTA TEUMAQ TWV EKKANOLWY eMITNEEl XwpIQ va emeuBaivel. 'a Toug UeANOVTIOTES Ot OPOAAUIKES BEATIWOEIC BOAWVOUV TO 0Op-
YaVIKO artd TO CUVBETIKO. [a Toug auTapyikoug TTOATIKOUG TO aviaxoU apoV UATL NG KAUEPAG DIAPKWG eTITNEE! KAl EAEY-
XEL KATAOTPATNYWVIAG TNV IBLWTIKY Cwr} kat TNV avBpwrivn autovopia. OAa yryavtwuéva otig HEPeS Hag, Wlwg and Ta peoa
KOWVWVIKAG OIKTUWONG TIoU avadlapop@@vouy TN Cwr pag otn Bdon Twv Peudalobrioewy kal Tng audiBoAag.

>mv evémra Out of the box_old masters, mapamnAavdral o Beatrig av ruotéwel 6Tt N Zoepia PwTIdAdou pével anAdg oTnv TaU-
TOTNTA TOU TIPOOWIIOU Kal dev Ogl OTL OTIG EMOXEG TIOU N EKPEACH NTAV TIEQIOPIOUEVN Kal EAEYXOUEVN, OTL TO UATL YiveTal
avtavakAaon g euBpauctotnTag e avBpdrivng gpuonge. H duvaun kat n aduvapia mpooeyyicovral e pia wlattepn aiobnon
TWV OlWMNAWY apnynoewy TNG lotopiag AAAOTE e XI0ULOP Kal AANOTE e PUXOAOYIKY] EVIAQT). 2TN CLWTTr, eKel TTou To BASuA
eotldlel otov UBPIOIKO coupealloud TG PwTiddou, apxiCel To TAEdL TTou elival evOooKoTIKS Kal Babld KOWVWVIKS Kalt TTOATIKO!

Mdvvng Kohokotpwvng

Kabnyntg lotopiag Tng AuTIKNG TEXVNG
Turua Apxrektovav Mnxavikdv tou A.M.0.



What are the portraits of another era? Symbols of political, economic, and religious power? Idealized images of humanity’s
traumatic experiences? Filters of self-awareness? How would they appear today with the intervention of psychoanalysis, fem-
inist theory, intersex perspectives, post-Marxism of Lyotard and Baudrillard, and the postmodern theories of image by Foucault
and Derrida in a digital, multicultural environment? How can a non-classist, non-racial portrait be created that responds to so-
cial exclusion, the marginalization of minorities, and prescribes the psychology of the future?

Long before photography, when European portraits served as confirmation of social status, time gained historicity in the em-
bellishment of carefully crafted attire. The idealization that created heroes and era-defining standards may not have fooled
death, but dozens of human characters distinguished by their external characteristics, painted by Flemish, Italian, and Spanish
masters of the Renaissance and Baroque, depict types of people and personalities of an era that shaped a culture of aesthetics
with anthropological features.

When Freud paved the way for the interpretation of the unconscious, Psychoanalysis became a tool and second nature to Art.
The aesthetics of centuries and anti-aesthetics in the 20th century reshaped our visual perception, and we became acquainted
with unconventionality, empathy, emotional intelligence, and the timelessness of art. In the timelessness of art, which is now
defined by digital technology, the past is constantly present, and its works lend themselves to holistic interpretations.

The new painting section by Sofia Fotiadou, titled "Out of the box _old masters," evolves around this contemplation. Portraits
of 'great’ masters from the past fuel her imagination to weave a narrative that extends beyond the canvas. It's not just a simple
exploration of the symbiotic relationship between fashion, culture, and economy that shaped the identity of places and eras.
Instead, it serves as a contemporary and demanding representation of encoded emotions, dispositions, and existential situ-
ations imposed by our time.

The aesthetics of clothing, from the Renaissance to the 19th century, act as a magnetic force, drawing the painter into a
surreal journey of history, cultural psychology, and futurology. In this journey, knowledge becomes a code, and the image
transforms into a field of symbols, metaphors, and future projections. It’s as if she sees her idol in different mirrors, in different
historical periods, attempting a psycho-intellectual immersion into the depths of emotion and behavior, projecting it into the
future.

Luxury and the opulence of Renaissance garments, the excesses of Baroque velvets and embroidery, the decorative belts
and fringes of Rococo military attire, the golden and silver epaulets in Napoleonic uniforms, the conservative modesty of
Victorian fashion, and the neoclassical simplicity in the late 18th and early 19th centuries, as aesthetically pleasing as they
were, often served as instruments of oppression, restricting not only the physical form but also the essence of personality,
observes Fotiadou.

The journey into the past is linked to archaism, while the projection into the future is connected to futurology. Since the bio-
logical cycle of humans is short, a backward glance at distant historical periods without nostalgia and lived memories leaves
room for other narratives hidden behind the image. For instance, the archaism of the Renaissance liberated art from the norms
of the Middle Ages. Nuclear technology, information technology, mass communication, and space exploration in the 20th
century freed art from its historicism. Today, the diversity of styles is self-evident, just as the conceptual content of contem-
porary works that transform fabric into a space for dialogue, challenge, and reflection is essential.

Sophia Fotiadou skillfully distances distractions, guiding the observer’'s gaze to the central figure projecting against a mono-
chromatic circular background, sometimes black and other times in shades of green, blue, yellow, or brown. While a distant
echo of the golden halo of saints may exist, it has been doubly negated. In the saintly context, the halo, as a symbol and source
of light, is only golden and is placed solely on the head. The emptiness of the remaining space in her compositions creates
a minimalist atmosphere, stripped of unnecessary details, intensifying the viewer’s focus on the form.

By avoiding the scenic design of the composition, Fotiadou minimizes the role of depth with the flat circular monochrome

and removes elements that could divert attention. Instead, she invests in elaborate costumes and distorted depictions of
characters. If fashion is a mirror reflecting the pulse of society, then what society do the forms with their heads replaced
by eyes reflect?

Deconstruction and simultaneous construction with an opening to the inner world, in internal landscapes, an externalization
of emotions and moods, of a situation, of strength and weakness, and a simultaneous connection to elements of nature.
Without wanting to assign any identity but giving a voice to someone who, in their time, had limitations in doing so, approaching
subjects related to the fragility of human nature, strength and weakness, sometimes with a sense of humor and sometimes
with psychological intensity," says Sofia Fotiadou.

Initially, the amalgamation of realistic description and surreal fantasy is evidence of her desire to surpass the conventional
boundaries of representation. The eye that has replaced the head provides a rationale for the viewer to perceive it as more
than a biological organ. It is the eye of self-awareness, exaggeration, challenge, desire, control, surveillance, symbolism, and
allegory. After all, it is the advanced software of our digital world, science fiction literature, and cinema that have trained us so
well that reality blurs with the imaginary, and the threshold separating the conscious from the subconscious becomes indistinct.
In the distant galaxies of Star Wars where the adventures of Ahsoka, Ador, Jedi Obi-Wan Kenobi, Boba Fett, and the legendary
Mandalorian Din Djarin unfold, encounters with mysterious creatures, hybrid monsters, and extraterrestrial forms may not sur-
prise the heroes who appear familiar with their hybrid nature and hyperreal eyes, but the viewer cannot help but be captivated
by Fotiadou'’s painted hybrids bridging the gap between the natural and the virtual world, between history and futurism.

Before the original galactic adventures of Lucasfilm and Disney+, Rent Magritte, in "The False Mirror" (1929), removed the eye
from its usual context, presenting it without the face to which it belongs and created a circular cloudy sky inside the eye with
a black circle as the iris. Such an image of magical realism, for Magritte, was an entrance into a reality different from what the
human mind perceives in everyday life (https://www.renemagritte.org/the-false-mirror.jsp). In "Indestructible Object" (1923,
Tate), Man Ray attached a paper eye to the pendulum of a metronome, creating the illusion that he was being observed while
painting (https://www.tate.org.uk/art/artworks/man-ray-indestructible-object-t07614). In the same decade, Georges Bataille,
in the provocative surrealist novel "Story of the Eye" (Histoire de I'mtil, 1928), explored eroticism, taboos, and the intersection
of sexuality with violence and death to highlight the dark aspects of the human experience. And of course, no one will forget
the razor slicing through the eye in Luis Bupuel and Salvador Dalv’s "Un Chien Andalou" (1928) or Malcolm McDowell’s severed
eyes in Stanley Kubrick’s "A Clockwork Orange" (1971).

The eye defines our communication gaze much more than the language of the rest of the body because eye contact allows
or prohibits people from violating each other’s boundaries. In an era where the image dominates more than ever, and the
value of the gaze is increasingly questioned, our gaze makes us who we are. For the superstitious, painted eyes on both sides
of ships’ prows were deterrents. For mystics, the 'third” eye opens the way to self-awareness. For the religious, the eye of
God in church altars observes without intervening. For futurists, ocular enhancements blur the line between organic and
synthetic. For authoritarian politicians, the omnipresent eye of the camera constantly surveils and controls, trampling on pri-
vacy and human autonomy. All magnified in our modern days, especially by social media that reshape our lives based on
illusions and doubt.

In the "Out of the box_old masters" section, the viewer is misled if they believe that Sofia Fotiadou merely dwells on the identity
of the face and fails to see that in times when expression was limited and controlled, the eye becomes a reflection of human
vulnerability. Power and weakness are approached with a unique sense of silent narratives of history, sometimes with humor
and other times with psychological intensity. In the silence, where the gaze focuses on the hybrid surrealism of Fotiadou, a
journey begins that is introspective and deeply social and political.

Yiannis Kolokotronis
Professor of History of Western Art
Department of Architectural Engineering, D.P.Th.
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Metd tnv Weudaiobnon: XtiCovrag Xapaktripeg pe 1o Mdtt tou MuaAou
To mepltexvo ouumnav Mg 2opiac PwTtiddou EEMADVETAL UtPooTtd ota EkBauBa HdTia pag.

Mia KatatyloTikr} agpBovia aploTOKPATIKNC «Ttavidag» ylopTddlel T Bapuvouca eAapEdtnTa Q. H peyaAormpérnela Kat n mmAn-
BwplkdTNTa, N Aemtaicbnoia kal n kouwdtnTa efval IBIGTNTES TIoU AVIIMETWTIICOVTAlL e VIENKATEG TIIVEAIEG KAl Hla TIAAETa
Bapld pe AoUolo, aloBnolakd xpwua. Amd T Eortr) otnv KAANETEIA TwV BPUNKWY (wypddwy Tou Pokokd, éTiwg n Elisabeth
Vigee-Lebrun, uéxpt Tnv Yuxpen arnootactornoinon twv ®Aauavdwy Masters Tou 170U alwva, Kal TV uttepROAKY akauwia
e Tudor kat Biktwptavrg mpoowTioypadiag, TAoUota SIAKOOUNUEVNC Le KOAMAPIOTES dAVTEAES, UETAANIA KAl TTOAUTIUA TTE-
TPAdIA TIOU KOOWOUV ETIITNOEUEVES TIOCEG TPLWV TETAPTWY, UAPTUPOUV TOV MPOBANUATIOUO TNG KAANTEXVIOOG EMAVW OTOV
EQTUEPO XAPAKTNPA TNG OHOPPLAC Kal TS eEouoiag.

Yridpxel QWS Hia armpocdOKNTn AvATPOTTH.

‘Eva AeTttopepde CwypaPIopEVO avBp®TIVO UATL KATAAABAVEL TO XWPEO TOU JleKDIKEl TO KEPAAL. ZUVOEETAL APOTIAIOTIKA e
TO UTIOAOLTTIO OWUA ECW TOU (Blou Tou OTTTIKOU VEUPOU, EVA O KEPATOEIDNC AoULeTal e Uypr] Aduyn. Zuxvd TepikAeleTal o
KAToL0 £(00¢ anmdKooung pouokag 1) elval SIaKOOUNUEVO UE UAKPLES BAEPAPIDES TTOU LOIACoUV Je TTAOKAUIA, HOoT{Ba AoUAOU-
AWV, TIOUALWY 1] TieTaAoUdwyv. Eival oav va petapepetal 0 KAANTEXVIKOG 0pog «trompe I'oeil» og €va véo kal aAAOKOoTA Ku-
PLOAEKTIKO eTTedo.

To udtt yiveratl n omTikr) CUOKeUT) Yia TNV TPAOCANWN TG AEIToUpYIag TwV «dIMAWY EIKAVWV>, TIOU YOTTEUCAV TO KOLVO TIC UEPES
dOEag Tou Zoupealiopoy, wg enavalauBavopevo uotiBo ota épya twv Rene Magritte, Man Ray, Salvador Dali. H évvola tou
patiol wg Ppopea g MapdAoyng okeWng elval kaBoploTikr) otnv YPuxXavaAuTIKT xerion Tou eAelBepou ouvelppou, Tng dla-
dlkaciag mou ertixelpel va piel pwg OTo PUOTIKG BACIAEI0 TwV AdPATWY TIPAYUATWY, TWV EMIBUULWOV Kal TwV pORwvY, TNG eu-
Bpauctdmrag kal g ara&lag mou kpuRovral Babid péoa oty Yuxr. To pdtt Eepelyel amd Ta KAelotd olvopa Tou arnAou
BASUUATOG, TIPOG TO OPAATIKG AVOLYA HIAG VEAG TIOAYUATIKOTNTAG He Arelpes duvatdTnTes. To AUTPWTIKG EUBANUA TOU Ua-
TIoU Trou BAETEL YEoa amd euds, KaBWa dlamepvd TNV KOV YV@on, KUPLapXel OTov EVVOIOAOYIKO TTUETVA TNG TIPOCWTTOYEA-
olac Tng Zopiac dwtiddou. Ot TIEWTAYWVIOTES TNG KPATOUV ToV KABPETTN OTIC PUXES uag, kabwa emBiRdlovtal oe €va
E0WTEPIKO TAE(DI TTOAWY CUVAPTIACTIKWY TIPOOPIOUWY KAl AVEMWTWY EKOOXWV TNG AANBEIaq.

H xprion evdg kevou, Axoovou GpOvIou, e TIG pLyoUpeg va TOTIoBeToUVTAl UIEooTd amd &vav LUoTnPLwdn EyXPwHOo KUKAO,
TIoU TiiBavav va Tipocopoldlel Tov BoABS Tou patioy, evioxUel TNV acddela TNG oknvng. H elkaoTtikdg TiepikAeiel Tnv mapoucia
TOUG PECA O €va PaVTAOTIKO TIPATUTIO ToU [davikou, dlepeuvivTag TNV KATACKEUN TNG TAUTATNTAG Tou, Héoa eniong amnd uia
TIOAU 0UYXPOVN EUPUAN PEUCTY) OTTTIKY. AVTAWDVTAC artd TV I0Topia TG TéXVNG, TNV loTopla TG uédag, Ta Ttapauubia kat Ty
Kourp pwtoypapia, n dwtiddou TiBacelel alobnolakd aAAd kat dlapenyVvUel Pe TOAUN TNV eMIPAVELQ TNG ATTANG avarapd-
oraong, dleubuvovtag oaynveuTikd oTTTikA koviogpta Vanitas, eva ol elkdveg TNG Tahavrevovtal alBepla eta&y Tng mpay-
HATWwOoNG TNG 0dpkag Kal TG pavrtaciwong Tng embupiag.

Ta euButevr) évia g aveEtnANG eIKAoTIKAG YAWooag g Zopiag, eival tapadeiypara autou Tiou 6a anokaAoUoaple «Teadud
OIKELOTIONONG». 2€ AUTEC TIQ AsTTTOPEPE(C TTIACES, Ol PryoUpeg Bplokovtal maydeuusves aviueoa oe éva nEwiko apeAbdv
Kal Eva aropayepevo mapodv, KateubBuvovtag evav OVeLpIKO Ua kat BAIUUEVO TIPOBOAEQ OTNV IKAVOTNTA NG AQIKAG KOUATOUPAG
va ULoBEeTE( eBANUATIKES OTIYUES TOU TAPEABOVTOG, WOTE VA avamaplotd aviyuaTikd, OTOXACTIKA onpeia avapopdc, oe éva
TaPOV KOPEOUEVO aTTd Ula el0PON TAXEWG METABAAOUEVWVY EIKOVWY TTIOU KatavaAwvovtal eUkoAa. Ouwg, n Pwtiddou amnexel
and To va TTapouctdlel Toug NEweS TNG MOVO we aAnyopieq. Méow TG OXOAACTIKAG EMEEEQYAOIAC ASTTTOUEQEIWDY OTIWS TA
YULVA X€pLa, aAd Kuplwg oty artotunwon Tou dlelodUTIKOU BASUUATOC, OTPEPEL TNV TIPOCOXT TNG OTN LovAdIKOTNTA TNG
avBpwivng 1d100UYKpaoiag Tou dev €xel avdykn amd eKKEVTPIKES 1] alieyddIaoTeC CUUTIEQIPOPES YIa va ayyiEel Ta avipw-
VA XAPAKTNELOTIKA TIOU dIAUOPPOYVOUV TO CUvVAIoBNUATIKG BAB0G Kal TNV aAnBela Tou.

®ain T¢avetouAdkou
Ap lotopia g Téxvng
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After the lllusion: When the Mind’s Eye Builds Character(s)

The opulent universe of Sofia Fotiadou unfolds before our starstruck eyes.

An incredible abundance of aristocratic ‘fauna’ seems to be celebrating its grave frivolity with aplomb. Pomp and exuberance,
lightness and elegance are qualities treated with a delicate brushwork and a palette heavy with rich, sensuous colouring.
Ranging from the languid grace of legendary rococo painters such as Elisabeth Vigee-Lebrun, to the aloofness of 17th century
Dutch Masters, to the exaggerated stiffness of Tudor and Victorian portraiture, lushly decorated with crisp laces, medals and
precious jewels, Fotiadou’s portraits, placed in three-quarters pose, bear witness to the artist’s reflection upon the ephemeral
character of beauty and power.

But there is an unexpected twist.

A meticulously painted human eye occupies the space where each head used to be. It is unnervingly attached to the rest of
the body via the optic nerve itself, while the cornea is bathed in liquid shine. It is often enclosed in some sort of an otherworldly
bubble, or it is embellished with long, tentacle-like eyelashes, floral, bird or butterfly motifs. It is like taking the ‘trompe I'oeil’
artistic term to a new, perversely literal level.

The eye becomes the optical apparatus for perceiving the workings of ‘double images’, which mesmerized audiences since
the glory days of Surrealism, a recurring motif in the works by Rene Magritte, Man Ray, Salvador Dali. The notion of the eye
as the carrier of irrational thought is instrumental in the psychoanalytic use of free association, the process that attempts to
shed light to the secret kingdom of invisible things, the desires and fears, the fragility and disarray hidden deep inside the soul.
The eye escapes from the enclosed borders of mere looking, to the realm of envisioning a new reality with infinite possibilities.
The liberating emblem of the eye that sees through us, as it spears across common knowledge, dominates the conceptual
core of Sofia Fotiadou’s portraiture. Her sitters hold the mirror to our souls, stirring an esoteric journey of many compelling
destinations and unutterable truths.

The timelessness of the paintings void background, with the figures being placed against a mysterious coloured circle, possibly
resembling an eyeball in itself, enhances the ambiguity of the scene. The artist encases their presence within an imaginary
template of the Ideal, investigating the construction of its identity, also via an ultra contemporary gender fluid perspective. Draw-
ing from art history, the history of fashion, fairy tales and camp still photography, Fotiadou sensually tames but also boldly
breaks the surface of mere representation, conducting seductive optical concertos of Vanitas, while her images ethereally os-
cillate between the actuality of the flesh and the fantasy of desire.

The upright subjects of Sofia’s indelible visual language, are examples of what we would refer to as “appropriated trauma”.
In these detailed sittings, figures find themselves trapped between a heroic past and a disenchanted present, casting a dream-
like yet poignant light to the ability of popular culture to adopt iconic moments of the past, so as to represent enigmatic, em-
blematic as well as contemplative points of reference, in a present saturated by an influx of fast-changing, easily consumed
images. Still, Fotiadou refrains from presenting her heroes only as allegories. Instead, through the fastidious treatment of
details such as the naked hands, but especially of each heartfelt gaze, she turns her attention to their own modes of behaviour
that is far from being uncanny or flawless, touching upon human characteristics that moulds them into being engaging and
true to oneself.

Faye Tzanetoulakou
Dr. History of Art
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“Sensualy”, 90x90cm, oil on canvas, 2020
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"Make a Wish”, oil on canvas, 2021
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"Promise”, 110x110cm, oil on canvas, 2021
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“Amorous hint’, oil on canvas, 80x80cm, 2022
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“"Woman in Love”, 130x90cm, oil on canvas, 2022

29






32

“Golden Cage”, 90x90cm, oil on canvas, 2020
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“Is it a butterfly”’, 90x90cm, oil on canvas, 2021
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“Freedom”, 90x90cm, oil on canvas, 2020
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“This way”, 90x90cm, oil on canvas, 2021
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“"Self-mockery’’, 90x90cm, oil on canvas, 2020
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"The mirror of my scall”, oil on canvas, 80x80cm, 2022
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" Freedom message” , 100x100cm, oil on canvas, 2021
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" Must look behind the picture”, 90x90cm, oil on canvas, 2020
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"To the point”, 90x90cm, oil on canvas, 2020
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"Escape from myself”’, 80x80cm, oil on canvas, 2023
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"Intensity”,0il on canvas, 90x90cm, 2023
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"In and out of minds”, oil on canvas, 110x90cm, 2023
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Fearless

MeTd TnVv lepapxia aydmnng mou armelkévioe N Ka dwtiddou pe ta «Oupdvia MNMAdouata» MAABel Twpa éva OUUTANPWUATIKO
KOOWO TIOU Uag Tapddel Kal pag avatpgrnel. Me pia TaAETa Tio oKoTeLlvr, e oUpBoAa Tilo eTBETIKA, Jag aAdlel Tn didBeon
Kal pag yelwvel andtopa. Amnd tov oupavd otn yn, and To Gpwe oTo oKoTddl, N ékBeon “Fearless” pag emonuaivel wg n
avtiBeon dev eival avaykaio kakd, aAAd arapalmt meolndBeon yia TNV OAOKAPwon TO00 ToU KAATEXVIKOU A0O0 Kal TOU
poowTtiikoU Ta&dloU. Me Puxikd epyaleio To BApPOG, Kal KAANTEXVIKO epYaAAE(o TO TIIVEAO, Hag anaydyel TV TPocoxn Kal
pag evBappuvel va Tidue ekel mou delNldoupe va TIAPE Jovol Pag... 'H unmwe n Yuxn pag avalntd kpudpd pia TETola Tieo-
okAnon; ToAunorte Kal Ttiapacupbeite oToug oKoTelvoug OPOUOoUC.... Kal eurtioteubeite. Kavelg dev eival pévog tou.

‘Exovrag mapatnerioel kal agpouykpaotel Tig duo TeAeutaleg douAelég Tng Kag dwtiddou Ba prtopodoa va Tw Tiwg N €kBeon
«Qupdvia MNMAdouara» eival o pooploudg eva n €kBeon “Fearless” eival n apetnpia kal mapdAo TIouU TIApoucIdoTnke delTtepn,
elval oav va mpoumrpxe. Ouwe autd Ba kabiotouce TO00 To €pY0 OCO Kal TNV YUXIKY dladIKao(a, YOAWIKT Kal (0w un ava-
oTPEPIUN. To OTL MApOoUCIAoTNKE OUWS OeUTeEN N OOUAEId QUTY) XEL I CUMBOAIKT) Kal onueloAoyIkr) agia. Mag BuuiCel mwg mep-
vdue ard To Pwe Kal To okotddt Eavd kat Eavd. Emavepxduacte, avabewpoupue kal petapoppwvopacte. Omndte Ba rrav Tio
EINKPIVEG va doUE TIG OUO DOUAEIEG MG Kal TO TAEDL WS KUKAIKG Kal OTIEdA TTou ol avTiBéoelg efval otddia kat éxt oTabuol.

Méoa ard TNV KUKAIKT dIdoTaon Tou TIEOKUTTEL artd AUTEG TIC DOUAEIEC dev UTTOP® VA ayvorow Tnv Mepoepdvn Tou Tipo-
BAMAetal . Elval cav 0Aa ta mopTpaita, kat otig dUo doUAEIEG va elval ekpdvoelg Tng drTdmtag Tng MNepoe@dvng. ANOTE Xel-
Hwvag, dA\ote kaAokaipl, AAoTe otn yn dAote otov Adn, dA\ote kdpn, dAote Bacihilooa. Av EepUyoupe amnd To U0 wg
e&rynon evog puolkoU gpaivougvou téte unoylalduacte kATl Badutepo. Asv Ba dviexe otnv ouoia va frav képn TG Arun-
TPAg 6Aov To Xpdvo, ald oUte kal uévipa Bacthiooa otov Adn. Xpelaldtav kat Ta dUo emnimeda. And autd TIEOKUTTEL TIWG
TO TIEMPWHEVO KABe KOENQ elval va yivel Bacihiooa Tou dikoU g WuxikoU mediou, Tou dikou TNG XAous. Méxpl va pTdoel Opwa
N Wuxr Ty eowteptkn g Baoilela, Ta otddia eival TtoANd. Kat autd gaivetat kat ato €oyo TG Ka GwTiddou ue KAToleg NEw-
{®eq 01O APXIKO, IO EUAAWTO OTADIO TNG EEEAIENG KA KATIOLEG TTLIO DUVAUIKES KAl OAOKANPWUEVEG.

‘Onwg otoug puboug kal Ta dvelpa, 10l Kal oTnv Téxvn n aArBela Bploketal oe autd mou dev epaivetal. Kevtpikd Bgua ¢al-
VOUEVIKA efval N «OnAuKATNTA» wg OTolXelo Kal WS apxXETuTto. AMNA VouICw N ouykekpluévn douleld Eepelyel amd ta dpla
™ TOAWONG TOU PUAOU. ZUVETIWCS Ba TIPETIEL KAl EUES VA UNnV eMIUEVOUUE OTN QAVOuEeVIKY ] BnAuKOTTA TA0O ToU pUBou
600 Kal TwV TIopTEATWY. Mbavdy, n Mepoepdvn Tou pUbou, Kat ot Mepaepdves e Ka wtiddou cupuBoAouy TV OlKoUE-
VIKOTNTA TNS avBpTivng PUXNG, TIou PEoa oTo XAog avadntdel TV Td&n, Tiou JEoa otny ageAela avalntdel TNV wpLuotnTa,
mou avtl va eival pior) BAel va eival oAdkAnpn. Me evBoualddlel To Yeyovag Tiwg N €kBeomn oUANOYIKA aTtelkoviCel TopTpalta,
EVW OTNV oucia pavepwvel TV Puxr, Kat dlaAeukaivel Evav apxg&yovo uubo.

Avarndonaoto PéPog Tou uubou eival kat o ‘Adng Tou v dev avamnaplotdral oty ékBeon, mapdAa autd cupBoAlleTal Kal
urtovoe(tal péoa ard T oKoTelvr] aiobnon kat andédoon Tou €pyou. 2e aviinapdbeon ue Tnv ékBeon «Oupdvia MAdouata»
ATou pag pavepwdnke N xapd e Afunteag péoa amnd v ocupewvia Conpwv Xpwudtwy. Kat ard Tig dUo OOUAEIEG TIPO-
KUTTTEL TIWG KABE MNepoepdvn OTnv OKOTEIVOTNTA TNG JIAPUAAOCEL TO PWGS, TNV NOUX(A TS LETAPEPEL TO WNVUA, OTNV TIANYN
Q KouBaAdel T Bepariela TNG, oty anaywyr] TNg Bplokel TNv eAeubepia Ta.

‘Eva akdun kaboploTikd yvapiopa autrc g douAelde elival o «2kotelvdg KUkAog». Gupilel éva pikpd ouumayv Kal cupuBoACel
and 1ou TPEoeEXOUATTE . To OKoUPO XOWHA (UMAE-HaUpo0) eprepLEXeEl OAA TA XPWUATA, O KUKAOC eurteplExel OAA Ta onpeia Kal
TIG apeTNPE(EG. 2UVenWG MEPIANAUBAVEL TIG ATIEPIOPIOTEG- XAOTIKEG TIIBAVATNTES, TIOU av eV JIOXETEUTOUV 0WoTA amelhouv v
appovia. ‘Exel evolapepov TIou g KAMoloug Tivakeg o «2KoTelvdg KUkAoc» efval Afyo Tio mdvw kal e AAOUG AiyO TTIO KATW.
>e K&Be Suwg meplmwon eival miow and To KePpAAl. H TooB€Tnon auTr] Mapamn&uriel oTo pWTOoTEPAVO, 1) €0TW OKOTEWVO OTe-
OAVL KAl TIPOOBETEL OTOV UMAE-UAUPO, YAAQEIAKD, XAOTIKO KUKAO TNV IBIGTNTA Tou «Aylou». Méoa amnd autr| TV ayloolvn Tou
UTTOdNAWVEL TOV TIPOOPICUS NG WUXNS, kKabiotatal o «XKoTelvog KUkAog» Tdo0 1 apetneia 00 Kal O TIPO0QICHAC.
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avdykn TG Yuxng amo «Ayela» (‘a’ oTePNnTIKO Kal Y, Xwpig yn) va yivel «Mmivn» kat uetd «Ayia» (alwvia, eEayviougvn). Kat
onwg n Mepoe@dvn, va xapdEel TOV XQPAKTHPa TG KAl VA KOOUToel To dlké TNG ouumav- KOouo. Elival dikalwpa aAd kal
XPE0C OAWV PAG artd TO TMPOOWTIKS UAG XAOG VA ETUTUXOUWE TNV TIPOOWTTIKY UAG TAEN. TNV MPOCWTIKY Uag TAUTATNTA.

Av Aotmév dev UTToKUWPOUUE O€ eTTIPAavElakoUs POUAVTIOUOUQ Kal ETITPEWOULE OTnV PUX LAG va €p0el Oe emagr] e OAeGQ NG
TIQ rtuxeg (Mepoepdvn) Tou kKpURouv dUwg Téoo TIAoUTO (Adn), kal av ertpéoue oto gpyo “Fearless” va pag anaydyel
MV apgAela Kal Ty abwadtnta, TOTe UropoUue VA CUUUETACOXOoUNE o uia Babid Wwuxikr dlepyacia. Na eEoikelwBoUpe e To
OKOTAdL, va avayvwploouue TNV agla g evodpKWwonG Kal VA KATAVOT)OOUE TIIO OUCIACTIKA TO «KAT' €IKOvVa Kal ouolwon»
(opoilwon, 6uolog, I0odUVAPOG), e TO OWHaA Ol éVo va potdlel oto TveUpa aAAd Kal va To OAOKANPWVEL.

2upewv Kuplakdémouhog
Novdivo, Mdptiog 2022
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Fearless

Following on from “Heavenly Creature”, a work on the hierarchy of love, Ms. Fotiadou now presents a complementary world
which disturbs and unsettles us. A darker palette, and more challenging symbols change our state of mind and ground us
abruptly. The exhibition "Fearless" takes us from the light of heaven to the darkness of earth. Conflict is not a necessary evil,
but an essential condition for the completion of the artistic as much as the personal journey. With courage and paintbrush for
her tools, she demands our attention and encourages us to go where we are afraid to go alone. Perhaps our soul secretly
seeks to be drawn into this darker world but still trust that we are not alone.

Having observed and absorbed Ms. Fotiadou’s two previous works, | could say that the exhibition "Heavenly Creatures" rep-
resents a destination and the exhibition "Fearless" a starting point. Although “Fearless” was presented second, it feels as
though it heralds the first. However, this would make both the artistic work and the psyche’s journey linear and perhaps irre-
versible. Since this work was presented second we can attribute a more symbolic and semiological value. We are reminded
that we pass through light and through darkness again and again. We return, we reevaluate and we transform. So it would be
more truthful to see the two works, as well as the journey, as something cyclical and spiral, where the conflicts are stages and
not termini.

Through this cyclical dimension that emerges from these works, it is impossible to ignore the projection of Persephone. It is
as if all the portraits, in both works, are manifestations of Persephone’s duality: sometimes winter, sometimes summer, some-
times on earth, sometimes in Hades, sometimes a daughter, sometimes a Queen. If we can break away from the myth as an
explanation of a natural phenomenon, then we may imagine something deeper. She could not bear to be the daughter of Dim-
itra all year round, neither a permanent queen in Hades. She needed to be both. From this follows that the destiny of every
daughter is to become Queen of her own spiritual field, of her own chaos. Until the soul reaches its inner throne, the stages
are many, and this can be seen in Ms. Fotiadou’s work. Some heroines are in the initial, more vulnerable stages of development
and some more powerful and complete.

As in myths and dreams, so in art the truth lies in what is not seen. The central theme appears to be "Femininity", both as an
element and as an archetype, but | think this work goes beyond the polarisation of gender. Therefore, we should not insist on
the apparent femininity of both myth and portraits. It is possible that the Persephone of myth, and Ms. Fotiadou’s Persephones
both symbolise the universality of the human soul, which in chaos seeks order, in naivety seeks maturity, and instead of being
half wants to be whole. It is thrilling that the exhibition collectively depicts portraits, while in essence revealing the soul, and
shedding light on a primordial myth.

An integral part of the myth is Hades who, while not depicted in the exhibition, is nevertheless symbolised and implied through
the 'dark’ sense and presentation of the work. This contrasts with the "Heavenly Creatures" exhibition, where the joy of Dimitra
was revealed to us through a symphony of vibrant colours. In both works, what emerges is that every Persephone in her dark-
ness preserves the light, in her silence conveys the message, in her wound carries her own healing, and in her own abduction
she finds freedom.

Another defining feature of this work is the "Dark Circle". Reminiscent of a small universe, it symbolises where we come from.
Its darkness (blue-black) contains all colours, the perfect circle holds all points. It therefore encompasses all the unlimited
and chaotic possibilities, which if not properly channeled can threaten harmony. It is interesting that in some paintings the "Dark
Circle" is a little higher and in others a little lower, but in every instance, it sits behind the head. This placement brings to mind
the halo and imbues the blue-black, galactic, chaotic circle with holiness. It is this holiness that renders the "Dark Circle" not
only a starting point/the origin of the soul but also its ultimate destination.

The multidimensional value of the dark "halo" fits the entirety of this work. It reminds us of the soul’s need for transformation
from bodiless to embodied, and then finally holy, eternal and purified. Like Persephone, each soul must carve her own char-
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acter and adorn her own universe. It is a birth right, but also the duty of us all to extract our personal order, our personal
identity from our own personal chaos.

So if we do not succumb to superficial romanticisms, and we allow our soul to connect with all its facets (Persephone) which
hide so much wealth (Hades), and if we allow the work "Fearless" to steal us away from simplicity and innocence, then we can
participate in a deep spiritual process, to become familiar with darkness, to recognise the value of embodiment, and to un-
derstand the essence of our original creation in God’'s own image and likeness, with the body not only resembling the spirit
but also completing it.

Symeon Kyriakopoulos
London, March 2022

Translation
Christina Cowan-Mytilinaiou
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"Repressed desire”, 80x80cm, oil on canvas, 2019
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"“Fight like a girl"*, 90x90cm, oil on canvas, 2020
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"The opulence of memory”, 90x90cm, oil on canvas, 2020
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"Courage is a decision”’, 90x90cm, oil on canvas, 2020

85






88

"Eye waltz”’,120x120cm, oil on canvas. 2021
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"In the shadow of the moon”, 90x90cm, oil on canvas, 2020
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2009 “TMoptpera Wuxnge”, Maiaid Apxalohoyikd Mouaceio — Ievi TCapui, ©eooalovikn
2008 “Ixvn ‘Eyxpwpwy Oveipwv”, Giorgio de Chirico Art Center, BoAog

2007 “Ixvn Eyxpwpwv Ovelpwv”, Gallery Diana, Down Town, ABrjva

Opadikég ExkBEaelg (Emhoyny)

2023 - The meaning of beauty, Piccadilly, St.James’s, Eclectic Gallery, Aovdivo
2023 - Art Athina, Sianti Gallery, Zdnmelo

2023 - Crossroads of expression ,Eclectic Gallery, Aovdivo

2023 - Loudos Contemporary, Domes Miramare, A Luxury Collection, Képkupa
2023 - Fresh Perspectives in Mayfair Koppel Project, Aovdivo

2022 - Monaco Chapiteau de Fontvieille, Art Fair, nord. Spetes, Movakd

2022 - Sianti Gallery, “Art Your Pet”, A6rjva

2022 - Eclectic Gallery, Art Fair Cheltenham Racecourse, Aovdivo

2022 - Eclectic Gallery, Art Fair Hampstead Heath , Aovdivo

2022 - Art3f, Art Fair, nord.spetes, lNapiol

2022 - Eclectic Gallery, "Alluring Individuality””, Aovdivo

2022 - Eclectic Gallery, Affordable Art Fair Battersea, Aovdivo

2022 - Eclectic Gallery, "Personalities behind faces”, Aovdivo

2021 - Art Fair Barchelona, nord.spetes, BapkeAwvn

2022 - Fresh Art Fair, Ascot, Eclectic Gallery , Aovdivo

2022 - Art Fair ,Eclectic Gallery, Aovdivo

2021 - Art Fair Eclectic Gallery , Aovdivo

2019 - “Human Rights?”#Memento-Dalla Guerra Alla Pace, Rovereto, Trento, [taAia
2019 - 8th Beijing International Art Biennale, lMekivo, Kiva

2017 - Art basel Miami, Spectrum. Maidt HIMTA

2017 - The Collection Gallery, “Diamonds art forever”, Acukwoia

2017 - ‘Mykonos to Athens’, Skoufa Gallery, A6riva

2017 - Art fair, World art Dubai,with art Cocoon, Ntouprdt

2016 - Old Brompton Gallery, with Kapopoulos fine art, Aovdivo

2015 - “Human Rights?”#Memento-Dalla Guerra Alla Pace, Rovereto, Trento, ltaAia
2014 - «lotopia —Elpwvela», and 1o Mdvo Ztepavion, KEITIKY) EMoKOTMOon Twv 40 Xpdvwy TEXVNG, OTo Uouoeio Boppé.
2014 - «Tun otov EMnva» Mouoelo Eikaotikwy Texvav HpakAsiou( HpdkAelo, Xavid, P€Buuvo, pouceio HUB Abriva)
2012 - 7n 2Uyxpovn Ewaotikr 2uvdvinon «F.A.C.E.» MNMdpto Kappdg

2011 - Gallery “Theorema”, BouEEMeq

Anuooteuoelq

2021 - Artit “Voice of Artists Issue” ISBN: 977 26 3289 000 12
2021 - MVIBE MAGAZINE “May 2021 issue 18 Fine Art

2021 - BLUEBEE MAGAZINE “Volume 7 - Bloom”

2020 - Peripheral ARTeries Art Review Special Edition
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O katdAoyog autog TUTIWONKE
yia tnv Sianti Gallery

oto mAaiolo g €kBeong “Out of the box _ Fearless”
™™g 2Zopiag dwtiddou
Tov ®eBpoudplo Tou 2024

Opydvwon €kBeong: BaolAikr Ziavt
EmuéAela kataAdyou: 2Zopia dwtiddou, NTépa AgovromnoUAou
>xedlaopodg katahdyou: Nikog AeovidmouAog
Exktinwon: ABavdolog Aouviag

Newpopog BaolAéwg ANeEdvdpou 2
Abnva, 11634 (niow amnod v EBvikN Mivakobrikn)
210.7245432, 210.3648335
www.siantigallery.com / info@siantigallery.com

99



100 101








